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OUR MANDATE

The Penticton Art Gallery exists to exhibit, interpret,
preserve, and promote our collective artistic and cul-
tural heritage as expressed through the visual arts. This
is supported by the creation of education and outreach
programs to engage our community in local, regional,
and global issues while also being attentive to cultural
and gender diversity and the work of Indigenous art-
ists.

Territorial Acknowledgement: the Penticton Art
Gallery acknowledges that the land on which we gath-
er is the unceded, traditional territory of the syilx

OUR MISSION

The Penticton Art Gallery’s mission is to engage the
public in an ongoing dialogue about issues and ideas
that affect our numerous communities, as expressed
through contemporary and historic art practices, while
providing opportunities for the public to interact with
artists and the artistic process.

OUR VISION

We envision a gallery accessible to everyone as a
vibrant public space in service of our community, to
foster greater social engagement, critical thinking, and

(Okanagan) Peoples.

VISIT US

199 Marina Way
Penticton, British Columbia
V2A 1H5, Canada

Wheelchair accessible
a
A\ £}

>==4 Gender-inclusive restrooms
A

CONTACT US

(250)-493-2928
info@pentictonartgallery.com
www.pentictonartgallery.com
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SUMMER HOURS

Monday-Friday: T0am-5pm
Saturday-Sunday: 1Tam-4pm
Holidays: Closed

Publication Agreement #40032521
ISSN 1195-5643

2

creativity.

GALLERY STAFF

Paul Crawford
Director/Curator
curator@pentictonartgallery.com

Julia Snow
Administrator
admin@pentictonartgallery.com

McKaila Ferguson, MSc
Collections + Communications
collections@pentictonartgallery.com

Carla O’Bee, BEd, BFA
Education + Programming
education@pentictonartgallery.com

Kajal Singh

Visitor Services + Gift Shop
reception@pentictonartgallery.com
shop@pentictonartgallery.com

Jill Moreton
Weekend Visitor Services
reception@pentictonartgallery.com

Rebecca + Isabelle
Summer Art Camp Leaders

Cornelia King + Lou Rutherford
On-Call Receptionists

BOARD OF DIRECTORS

Dr. Claude Roberto
President

Heena Nagar
Vice-President

Cindi Lou Baker
Secretary

Ret Tinning
Treasurer

Jane Bruff; Eric Corneau; Ann
Doyon; Kona Sankey; Nancy
Schmidt; Vanessa Sutton
Directors

Frank Regehr
City of Penticton Liaison

Above: Love Penticton Local designed by
Skyler Punnett, 2020.

Cover: Buffy Sainte-Marie, Self-Portrait.
Printed on Kodak Professional Endura Me-
tallic VC Digital Paper, 33" x 45 1/2".



MESSAGE FROM THE PRESIDENT OF THE BOARD

| wish to thank Eric Hanston, our past President,
and our Board, past and present, for their ongoing
hard work allowing the Gallery to be in a very good
position. | am proud to be your new President be-
cause the Penticton Art Gallery is one of the best
galleries in Canada. | wish also to welcome our
new Board members: Cindi Lou Baker, Vanessa
Sutton, Kona Lynn Sankey, and Nancy Schmidt who
are bringing new energies.

Two main priorities identified in our January Vision-
ary Session are fundraising and membership.
Vanessa Sutton will chair our Fundraising Commit-
tee and Heena Nagar will chair our Membership
Committee. Do you have a few hours to donate to
the Gallery? Please think about joining one of these
two committees. We would love to hear from you
because our members help the Penticton Art Gal-
lery to be so successful. This is your Gallery!

Our summer will be busy, probably as busy as last
summer. The Gallery will host a Buffy Sainte-Marie

exhibition, thanks to our outstanding staff and Cura-
tor who had the idea of presenting her digital art.
Sainte-Marie might even visit the Penticton Art Gal-
lery if COVID-19 restrictions allow it. So please fol-
low our news if you wish to meet her. | can confirm
she is a very exceptional person.

Dr. Claude Roberto, President

Above: Dr. Claude Roberto, President of the Board of Directors, Penticton
Art Gallery. Photo © Government of Alberta.

Above: Buffy Sainte-Marie, Pink Village. Printed on Kodak Professional En-
dura Metallic VC Digital Paper, 49" x 52 1/2". 3



MESSAGE FROM THE DIRECTOR/CURATOR

As | sit down to write this column, | cannot help but
take a moment to acknowledge National Indige-
nous Peoples Day. For the majority of Canadians,
the recent revelation of 215 unmarked graves at
the site of the former Kamloops Residential School,
operating on the territory of the Tk’'emlips te
Secwépemc First Nation between 1890 and 1969,
may have come as a shock. Like ripping off a Band-
Aid, the sting has exposed, in all its sharp undenia-
ble detail, a long and deeply engrained history, one
which still cuts deeply, impacting each Indigenous
community across Turtle Island. Sadly, for those
whose lives have been irrevocably defied and al-
tered as a result of these experiences, one which
was forced upon them, this serves as a painful vali-
dation of what they have long known. For the rest
of us, we are forced to come to terms with our colo-
nial past and acknowledge the gravitas of the injus-
tices imposed upon Indigenous communities. While
we cannot undo the past, | hope we can use this
moment to recognize and truly honour the rich his-
tory, knowledge, and culture that existed long be-
fore any Europeans stepped foot on this land.

For many activists and elders, this has been a topic
of conversation for generations. To that end, |
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would encourage everyone to familiarize themselves
with the Calls to Action from the Truth and Reconcili-
ation Commission (www.trc.ca). | hope that we can
provide space for Indigenous communities across the
country to share their stories and lead us in this pro-
cess of healing. In this light, the Penticton Art Gallery
will be undertaking a series of Indigenous-led com-
munity conversations and programs to stimulate an
important dialogue. Please check our website for
more information.

| cannot express enough how often serendipity plays
a role in my life, weaving together seemingly unre-
lated interactions and opportunities to create timely,
culturally important events. Recent examples of this
include the following exhibitions: Kabul Art Project:
Contemporary Art from Afghanistan; Behind the Lines:
Contemporary Syrian Art; Jim Logan’s Requiem for
Our Children; Ipseity; and last summer’s exhibition
featuring Bob Ross’ original paintings.

The theme of our summer exhibitions has been
something | had been thinking about since | was in-
troduced to the art of the Huichols by my father in
1999. 1 still vividly remember the first pieces of their
work | saw being sold on the streets of Guadalajara.
This was further enhanced by my father’s stories of
visiting their communities and being invited to par-
ticipate in their ceremonies in the mountains of the
Sierra Madre Occidental range. Before he passed
away, he gifted me the violin the Huichol Marakame
(shaman) given to him after the ceremony in which
he participated.

This January | received an email from Kristin Lang
who had been given my name by an old friend, Leah
Carnahan. | worked with Leah in 2007 to display her
collection of paintings by Choegyal Rinpoche in an
exhibition which included bringing the monks from
the Drepung Loseling Monastery to Penticton. In the
email, Kristin told me of the collection of Huichol art
she had acquired decades earlier. | immediately saw
the opportunity and significance of what this collec-
tion represented and began looking for an oppor-
tunity to host an exhibition. Little did | know, the op-
portunity would arise months later as my previously
scheduled summer exhibitions had to be deferred
due to challenges brought on by the pandemic.



Last September | received another unsolicited email
from Roger Lee asking if we would be interested in
works by the late Brian Fisher. He was working on
behalf of the artist's widow to place the remaining
works from the estate. | have long admired Brian's
work since | saw one of his Op Art paintings in the
McPherson Library while studying at the University of
Victoria in the 90s. | pitched our case for a possible
donation and inquired if we could feature the collec-
tion here before the works were dispersed. The Gal-
lery has two early examples of his work in our Per-
manent Collection. While researching, | came across
a major canvas that had been offered for sale in
2013 by the Greg Kucera Gallery in Seattle on be-
half of Francine Seders, one of Seattle’s leading gal-
lerists. | wrote to the gallery asking to borrow this
major canvas for our exhibition. Francine Seders was
willing to loan us this painting for the summer. | am
hoping that over the course of the exhibition we can
raise the $6,000 required to purchase this significant
piece of Canada’s contemporary art history for our
Permanent Collection. | also just discovered that Bri-
an had taught at the Okanagan Summer School of
the Arts in 1978, and one of his best childhood
friends was the late Rory Mclvor.

The final piece of this large puzzle was planted at

the 2019 Folk Alliance International Conference
held in Montreal, where Buffy Sainte-Marie was the
keynote speaker. At her book signing, | gave her my
card and mentioned that | would love to host an ex-
hibition of her work at the Gallery. While she drifted
in and out of my consciousness, it did not occur to
me to follow up until | stumbled across a mixed me-
dia painting of her by the late Regina-based artist
and cult figure, Roger Ing (1933-2008) at Value Vil-
lage in West Kelowna in March. On my way home |
stopped to pick up some groceries, and as | was
standing in the checkout line, | looked up and saw
Buffy again, this time smiling at me from the cover of
the latest issue of Chatelaine Magazine. | purchased
the magazine and immediately sent an email to see
if we could host an exhibition of her work. Within a
week | received a reply from her management say-
ing that the timing of my email was excellent. They
had been looking at developing a touring exhibition
focused on her visual art.

Serendipity continues — today | ran downstairs at
the Gallery and saw someone looking at the Huichol
exhibition installation. We strike up a conversation,

Above: Buffy Sainte-Marie. Photo © Paquin Entertainment Group.

Opposite: Paul Crawford, Director/Curator, Penticton Art Gallery.
Photo © David Secor Photography. 5



and | am floored when she introduces herself as the
renowned Dene artist, Jane Ash Poitras who is visit-
ing the Okanagan. It was incredible to randomly
meet her for the first time and to learn more about
her life, art, and her friendship with Buffy Sainte-
Marie.

In the weeks since we started down this road, Buffy
has appeared on the live broadcast of the Juno
Awards addressing the discovery of the 215 chil-
dren buried in unmarked graves. | could not think
of a more timely exhibition and an artist to feature
this summer. | am honoured and humbled that we
are the first venue to host this exhibition.

| am excited to partner with the Q'amcin 2 Rivers
Remix Festival in Lytton to kick off the exhibition
with an exclusive streaming performance on Satur-
day, July 3 at 5:00pm. You can stream the event
online or register for one of the limited opportuni-
ties to gather in the Gallery to enjoy the perfor-
mance, surrounded by her artwork. To reserve your
place for our opening event, please visit:
www.virtualfeast.ca.

We are partnering with the En’owkin Centre to host
a live online celebration with Buffy in the coming
months. Check back with us later this summer once
this event is confirmed.

We are hoping that Buffy will be able to attend the
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closing of this exhibition. As restrictions become
clearer, we will provide more information on what
this might look like.

As we transition back into a world where we can
gather and celebrate together, | hope we will re-
member the importance of art, culture, and commu-
nity. We will need to make an effort to support the
artists, institutions, and venues that are so desper-
ately needed to keep this fragile ecosystem alive and
functioning. | hope COVID-19 has given us the gift
of perspective allowing us to reflect, revaluate, and
identify what is truly important.

I would like to invite you to mark your calendars to
join us for our most important annual fundraiser on
Thursday, September 30 — our 44th Annual Art
Auction. This year’s event will feature 200 incredible
pieces of history ranging from a signed first edition
of Klee Wyck by Emily Carr, to James Irwin’s NASA
Apollo XV test pilot flight suit, to two iconic silkscreen
prints by Andy Warhol from the Sunday B. Morning
edition. The funds raised from this event are critical
to the ongoing development and delivery of our
community engagement programs and initiatives.
We are hoping that this will be a hybrid live and vir-
tual auction. ltems can be previewed online at:
www.32auctions.com/PAG2021. Advanced bidding
will start on August 1st and continue online up to the
live event.

As usual | have way more to say than space permits,
but | do want to express my heartfelt gratitude for all
the incredible support the Gallery has received over
the past year. | am so excited to welcome you into
the Gallery and share these exciting exhibitions with
you. | wish you all the best of the summer and ask
that we make an effort to be kind and compassion-
ate to each other.

Paul Crawford, Director/Curator



BUFFY SAINTE-MARIE: PATHFINDER

A RETROSPECTIVE BY AN INNOVATOR OF DIGITAL ART

July 3 to September 11, 2021 / Main Gallery

Buffy Sainte-Marie’s exhibition Pathfinder, presents
a rare and unique window into the evolution of one
of the early innovators of digital art starting with the
purchase of her first Macintosh personal computer
in 1984. Within this unassuming beige cube, Buffy
quickly discovered the power, flexibility, potential
and the infinite possibilities presented to her
through this sudden democratization of technology.
The Macintosh presented a transformational and
enlightened way of developing and processing a
lifetime's worth of imagery and memory. The works
presented in this exhibition provide a unique insight
into her creative process and represent the most
comprehensive survey of her digital paintings to
date.

Buffy Sainte-Marie approached the digital medium
as she has with every facet of her diverse career —
with trailblazing ingenuity. Reflecting back to 1984
— a time when the internet was almost unheard of
and home computers were in their infancy — Buffy
was there, building pieces of this collection within
the confines of the very first versions of MacPaint on
the earliest Macintosh models. The technology was
nothing like the digital production resources we
have today and were used primarily as tools for
marketing and graphic design, not creating fine art
with emotional impact. Being void of prefabricated
filters or options for multiple layers, the process of
creating artful images required dexterity and pa-
tience. Rising above the limitations of the software,
she injected as much depth of tradition and atten-
tion to detail with pixels as one would with intricate
beadwork or classic oils. Meticulously blending
scanned images of her wet studio paintings, in-
progress drawings and sketches with those of real
fibers, feathers and beads, Buffy crafted these digital
tapestries with the precision and care of a natural-
born storyteller. The visual and intellectual brilliance
of this collection is undeniably ahead of its time.

This exhibition features 16 of Sainte-Marie’s
groundbreaking digital paintings as well as never-

before-seen sketches, artifacts, and behind-the-
scenes photos that speak directly to this respected
icon’s unique perspective of her own multi-
disciplinary life, culture, and the experiences that
inspired these masterpieces. Discover and celebrate
Buffy Sainte-Marie’s contribution to contemporary
art history, the rise of digital art, and the powerful
role she continues to command in educating and
inspiring individuals and Indigenous communities
across the globe.

Examples of Buffy Sainte-Marie’s digital art can be
found in the permanent collections of many im-
portant public collections including, the Institute of
American Indian Arts Museum, First Nations Univer-
sity, and the Tucson Art Museum, and her work has
been featured in exhibitions at the Glenbow Muse-
um, the MacKenzie Art Gallery, the Isaacs Gallery,
the Walter Phillips Gallery, the Gallery for Contem-
porary and Indigenous Art (Tuscon), the Winnipeg
Art Gallery, and Gurevich Fine Art (Winnipeg).

It is incredible to consider that this past spring Buffy
celebrated her 80th birthday, a point in one's life
where many are enjoying the fruits of their labour.
Buffy refuses to slow down, actively developing im-
portant new works and creating online content from
her home and studio tucked away amongst the idyl-
lic Hawaiian Islands.

Paul Crawford, Director/Curator
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BRIAN FISHER

EVENT HORIZON

July 3 to September 11, 2021 / Project Room Gallery

Brian Fisher was born in Uxbridge, England in 1939,
moving to Canada with his family as a child. He first
studied fine arts at the University of Saskatchewan's
Regina College under Arthur McKay, Roy Kiyooka,
Ron Bloore, and Kenneth Lochhead. His paintings
were also influenced by the Russian Constructivist
style that emphasized a sense of movement. Leaving
Regina in 1958, Brian along with his friend Claude
Breeze, moved out to the west coast for the first time
to further their studies at the Vancouver School of
Art. In 1960 Brian was awarded a two year Canada
Council grant which allowed him to return to Europe
with his partner Carol Itter to take courses at the Ac-
ademia de Belle Arti in Rome.

It was an exciting time to be in Europe, where the
full impact of contemporary abstraction was being
showcased in exhibitions featuring the work of
Tapies, de Stael, Wols, Karel Appel, Fontana, Burri,
Mark Tobey, and Mark Rothko who was the subject
of a major exhibition down at the British School in
Rome.

Brian was a very methodical person who thought
about problems from a somewhat mathematical
perspective. Looking back it was a quality he re-
mained faithful too for most of his life. At the time
he was a great fan of Mark Tobey, and his calli-
graphic impulses, reference to Chinese brush paint-
ing. Like many young people at the time we were
both influenced by Zen and its simplicity of form.

Returning to Canada in 1963 Fisher taught at the
University of British Columbia and at the Vancouver
School of Art (1964-1965). Following his first solo
exhibition at the New Design Gallery in 1965, Fisher
garnered national attention when his work was
shown in the Canadian Pavilion at Expo '67 in Mon-
treal and in Perspective '67, the Canadian Centenni-
al exhibition at the Art Gallery of Ontario. Fisher's
most important Canadian commission was a mural
for the Montreal International Airport at Dorval,
which has long been regarded as "one of the most
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successful marriages of art and architecture in Can-
ada." Brian would go on to teach sessionally at the
University of Calgary (1969), the Banff Summer
Workshop (1973) and the Okanagan School of the
Arts (1977), returning to Saskatchewan to teach at
the University of Regina (1976-1983).

Brian Fisher’s paintings evoke the vortex of a sorcer-
er’s ball or, perhaps, a sci-fi portal into a faraway
galaxy. Colours swirl and blend, candy-floss pinks
mixing with red, white, violet and ochre, all with a
sedimentary quality suggesting the drift and flow of
water. Fisher created the marbled core by pouring
acrylic paint on a wet canvas and letting the colours
run together as the entire substrate spun on a
wheel. Once dry, he added a series of precise con-
centric rings, making a mandala of sorts.

Fisher would go on to be included in solo and group
exhibitions at institutions across Canada.

Paul Crawford, Director/Curator



HUICHOL (WIXARIKR) YARN PAINTING

MYTHIC VISIONS

July 3 to September 11, 2021 / Toni Onley Gallery

This incredible collection of artwork was assembled
between 1958-59 by Ken and Gladys Davis who
were living at that time in Guadalajara, Mexico
where they were assisting with the restoration of
Mexican churches. Ken Davis first gained fame in
1936 as a graduate student at the University of New
Mexico when he stumbled upon the Sandia Cave, a
grotto tucked into a limestone cliff on the eastern
side of Las Huertas Canyon in the northern Sandia
Mountains in New Mexico. Sifting through the dirt at
the mouth of the cave he uncovered a series of arti-
facts which were created 9,000-11,000 years ago.

While living in Guadalajara he first came into con-
tact with the Huichol, and with an anthropologist
eye and curiosity he proceeded to acquire a collec-
tion of their artwork, including these 22 Yarn Cuad-
ros representing the following Huichol communities:
San Andrés Cohamiata, Guadalupe Ocotdan, San
Sebastian, Santa Catarina, Tenzompa, and Saledad.

The yarn paintings are the continuation of a variety
of ritual arts long practiced by the Huichol, with the
emergence of this art form beginning in the late
1950s. The art form builds on the rich history of
Huichol iconography, translating the imagery to a
flat surface. They are created through the applica-
tion of beeswax on a board where the artist sketches
out a design and carefully pressing brightly colored
yarns into the wax. The first paintings were largely

decorative, sold in government craft shops creating
an industry and bringing in some much needed in-
come into their communities. It was not long before
that the shaman-artists realized the potential for
these paintings to tell the stories and myths of the
Huichol, and to record their sacred visions recording
the stories of the creation, the peyote/deer hunt, the
journey of the soul after death, and the origins of
Father Sun and Tatewari, Grandfather fire. Stylisti-
cally these early yarn paintings resemble brightly
coloured petroglyphs and considering the relatively
new adoption of the materials they show an extraor-
dinary degree of sophistication that can only be
achieved through the transference of generations of
knowledge that comes.

Thank you to Ken and Gladys Davis for their fore-
sight in assembling this collection, and to Kristin and
Colin Lang who saw its significance and purchased
the whole collection. Thank you also to Leah Carna-
han for the introduction to Kristin Lang, my father
Howard Fryer who first introduced me to the art of
the Huichol, and all those who have contributed art
and objects to add context to this exhibition.

Paul Crawford, Director/Curator

Opposite: Brian Fisher, Visitation, 1985. Acrylic on canvas, 28" x 28".
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SUMMER ART ADVENTURES
9:00am - 3:00pm / Ages 5 - 12
Monday, July 5 - Friday, July 9

Monday, July 12 - Friday, July 16
Monday, July 19 - Friday, July 23
WEEK 3 / NATURE EXPLORERS

Monday, July 26 - Friday July 30
WEEK 4 / CLAYFUL CREATIONS

Tuesday, August 3 - Friday August 6
Monday, August 9 - Friday, August 13
WEEK 6 / ANIMATION STUDIO

Monday, August 16 - Friday, August 20
WEEK 7 / SPACE RACE

Monday, August 23 - Friday, August 27
WEEK 8 / COLOUR ME MODERN

Monday, August 30 - Friday, September 3
Full Weeks $150 Members / $165 Non-Members
Short Weeks $130 Members / $150 Non-Members

All Summer Camps are sold out. Please contact
the Gallery to join the Waiting List.
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LITTLE LEONARDOS
2021-22 Pro-D Day Art Camps

Another Pro-D Day and don’t know what to do?
Leave it to us! The Penticton Art Gallery offers edu-
cational day camps for children during Pro-D Days
for the School District 67 Okanagan Skaha. Little
Leonardos is an art history-inspired program where
children are introduced to the history of art through
hands-on projects and crafts, literature, and interac-
tive activities. 15 spots are available for each class,
and please bring a lunch!

Monday, September 27, 2021
TED HARRISON

Friday, October 22, 2021
Friday, November 12, 2021
GEORGIA O’KEEFFE

Friday, February 18, 2022
PIET MONDRIAN

Monday April 25, 2022
MAUDE LEWIS

9:00am-3:00pm / Ages 5-12

$40 per class



ACRYLIC PAINT POURING
With Carla O’Bee

Join our Education and Programming Coordinator,
Carla O’Bee, for an introduction to acrylic paint
pouring. Learn about the tools and mediums you
need to get started, how to create cells, basic colour
theory, and how to use the ever popular flip cup
technique.

Wednesday, July 21, 2021 / 6:30pm-8:30pm
$60 Members / $65 Non-Members
All supplies included.

Wednesday, July 28, 2021 / 6:30pm-8:30pm
$60 Members / $65 Non-Members
All supplies included.

Wednesday, August 18, 2021 / 6:30pm-8:30pm
$60 Members / $65 Non-Members
All supplies included.

Wednesday, August 25, 2021 / 6:30pm-8:30pm
$60 Members / $65 Non-Members
All supplies included.

PAINT LIKE BOB ROSS
With a Certified Ross Instructor

Join Certified Ross Instructor, Janette Smith, for a
day full of happy little trees and painterly brush
strokes! Learn step-by-step how to paint just like
Bob Ross while using the official Bob Ross Oil Paint
and Bob’s signature techniques.

All supplies included. Each participant will receive a
Bob Ross Apron and table top easel to take home!

Saturday, July 17,2021 / 11:30am-3:30pm
$155 Members / $165 Non-Members

Saturday, August 14, 2021 / 11:30am-3:30pm
$155 Members / $165 Non-Members

Saturday, September 25, 2021 / 11:30am-3:30pm
$155 Members / $165 Non-Members

JULY 17

AUGUST 14 SEPTEMBER 25
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HUICHOL YARN PAINTING
With Carla O’Bee

Join our Education and Programming Coordinator,
Carla O’Bee, for a private Gallery tour and learn all
about traditional Huichol artwork. Pull inspiration
from the pieces in the exhibition and then learn how
to make your very ownl!

Saturday, July 24, 2021
11:30am-2:00pm / Ages 6 - 12

$20 per person
All supplies included.

Saturday, August 7, 2021
11:30am-2:00pm / Ages 6 - 12

$20 per person
All supplies included.
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MAKER MONDAYS

Weaving / Jewelry / Holiday Cheer

Maker Mondays is an after school program in which
children are introduced to a variety of artisan craft
techniques and mediums. This hands-on program
runs in a series of four lessons on Mondays.

Using both traditional and contemporary weaving
techniques, students will design and create their
very own custom wall hangings.

Sept 13 / Sept 20 / Sept 27 / Oct 4

3:15pm-4:30pm / Ages 5-12
$60 Members / $65 Non-Members

CERAMIC JEWELRY
Design and create your very own ceramic jewelry
using a variety of clay bodies and colourful glazes.

Nov 1/ Nov 8/ Nov 15/ Nov 22

3:15pm-4:30pm / Ages 5-12
$60 Members / $65 Non-Members

HOLIDAY CHEER

FA LA LA LA LAl Come design and create your very
own festive wooden sign, sustainable gift wrap, and
fresh holiday wreath.

Nov 29 / Dec 6 / Dec 13 / Dec 20

3:15pm-4:30pm / Ages 5-12
$60 Members / $65 Non-Members



PRE-SCHOOL ART DROP-IN
Every Wednesday from September-May

The early years are a key point in a child’s develop-
ment. Art can help early learners develop self confi-
dence as they explore, observe, and imitate. Pre-
school Art is designed to encourage discovery in a
fun, supportive, and inspiring environment. With a
process art-based approach, our Preschool Art Pro-
gram will help to nurture your little one’s social and
emotional health, reinforcing skills such as relaxa-
tion, self esteem, and emotional sharing.

Wednesdays from 10:30am-11:30am / Ages 2-5
First class will begin September 15, 2021

A parent or guardian is required to attend.

$5 drop-in fee
All supplies included

L ulWNIn
TEEN STUDIO ART PROGRAM

Every Tuesday from September-June

Running in conjunction with the academic school
year, our Teen Studio Art Program aims to develop a
student’s creative potential in a wide range of visual
media including: painting, drawing, printmaking,
sculpture, ceramics, and mixed media. With an in-
tensive hands-on studio experience, students will
develop their creative talents and confidence while
exploring their artistic voices in an engaging, inspir-
ing, and supportive atmosphere.

All students participating in our Teen Studio Art Pro-

gram will be featured in our Studio Art Gallery Exhi-
bition at the end of May 2022.

Please email Carla with any questions at
education@pentictonartgallery.com.

September 2021 - June 2022 / Ages 13-18
First class will begin September 7, 2021

Tuesdays 5:30pm - 7:30pm weekly

Members $65 per month
Non-Members $75 per month

Payments will be pre-authorized on the 1st of each
month or can be paid in full before the start of the
program. All participants MUST sign up for the full
10 month program.

All supplies included.
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YOUNGQ@ART

Happy Summer Vacation!

The heat is upon us and the beaches are patiently
waiting for the return of sunbathers and sunshine.
This also means that another year of Young@Art
has come to an end.

Despite this year having its ups and downs, one
thing was for certain — this group of kids were full of
creativity, inspiration, and PAINT! We welcomed
back our Young@Art crew with COVID friendly open
arms, and as always there were lots of laughs,
drawing, painting, newly formed friendships, and of
course snacks!

Young@Art will return in September and will run in
conjunction with the school year. In the meantime,
some of the Young@Art youngsters will be helping
me with a top-secret project over the summer. Stay
tuned for the BIG reveal!

A big thank you to our donors, our granting agen-
cies, and Safeway for providing the snacks. Without
your support we would not be able to offer this
much needed program at no cost.

See you all in September and have a sunny summer!

Carla O’Bee
Education and Programming Coordinator
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YOUNG COLLECTORS CLUB

Thank you for a successful event!

What an absolute joy it was to watch the thrill in
those small faces as they entered our Top Secret
Gallery to select their very FIRST piece of original
art. The smiles, the laughs, the contemplating. From
landscapes to abstracts and everything in between,
there was something for every little collector at our
first annual Young Collectors Club.

The event was a HUGE success with 99 out of 100
tickets sold. That's 99 new little collectors in our
community. 99 new little pieces of inspiration for our
future artists and leaders.

A big thank you to everyone who purchased a ticket
for the event, and to all of our staff and volunteers
for helping to lead the young ones towards our
magical rainbow entrance. Without your support,
this event would not be possible.

Our Young Collectors Club will return in 2022! Keep
an eye on our website for future details.



Community Art Project

A giant mural of ‘togetherness’ installed outside the
Penticton Art Gallery celebrates the success of this
year’'s Ha Ha Ha Kidzfest in Penticton. Over 1,500
wood tiles painted by students from Summerland,
Penticton, and Oliver have been glued together to
form the 8’ x 16’ mural.

It took the better part of two days for Art Gallery
summer students Rebecca Britton and Isabelle Bur-
nip-Gerhardt to glue the tiles onto the mural and
the results of the rainbow-coloured display are
worth it, they said.

“We certainly achieved our goal of reaching the
South Okanagan with our programming and offer-
ing experiences in many different ways and the
feedback from the participants has been overwhelm-
ingly positive,” said Kidzfest Board Chair Rachel
Bland.

“It would not have been a success without the sup-
port of our partners and sponsors. We did it “All to-
gether,” said board member Jacki Kliever.

The theme for Kidzfest Week was “All Together
Now” and was carried out through the activities cre-
ated with community arts and culture partners, in-
cluding the Penticton Art Gallery.

The kids’ mural will hang at the back of the Gallery
for a year, said PAG Education and Programming
Coordinator, Carla O’Bee. It's located on the way to
the Japanese Gardens.

“We put it up this morning (June 21). The sun in the
morning shines downs and reflects a rainbow onto
the Gallery wall. So when people are walking by
their shadow has rainbow colours in it,” said O’Bee.

“Thanks to Ha Ha Ha Kidzfest for asking the Pentic-
ton Art Gallery to be a community partner and to
contribute a project idea for this festival. It's defi-
nitely been one of our favourites. So happy to see it
all come together. Rainbows and art forever,” said
O’Bee.

By Monique Tamminga, Penticton Western News
June 22, 2021

COMMUNITY PARTNERS
SD67

RONA
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SQUARE MURAL PROJECT

In Partnership with Cannery Brewing

The Penticton Art Gallery and Cannery Brewing are
pleased to partner in a new public art project called
SQUARE. In January, a call went out to artists inter-
ested in participating and nearly 80 applications
were received. A jury reviewed the applications and
have now completed the artist selection. Eight local
artists have been selected to create 4’ x 4’ mini mu-
rals.

2021 SQUARE Mural Project Artists

ZAC ABNEY / BENJI ANDRINGA / DIANE
BENNETT-WAY / LIZ DEMER / JOLENE MACKIE /
DIANA PALMER / STEPHANIE PERRY / GABRIELLE
STRONG

The murals are completed and on display in Can-
nery Brewing’s taproom. At the end of the program,

the murals will be auctioned off to the public in the
fall.

Follow the SQUARE Mural Project’s progress
through the Penticton Art Gallery and Cannery
Brewing social media accounts. Follow
#Square2021 on Instagram.

IN PARTNERSHIP WITH

Esv.@zml

CANNERY
REWING

PENTICTON, BC

CALLING ALL ARTISTS IN
BRITISH COLUMBIA

We are compiling an ever-growing list of contempo-
rary artists practicing in British Columbia, in any me-
dium. As we build up the database, it will be availa-
ble on our website for you to peruse! This project is
meant to act as a launching pad for art historians,
collectors, and other artists to learn about you and
your practice.

Are you an artist? Fill out our online form to be in-
cluded in the database!

Visit the database here:
www.pentictonartgallery.com/contemporary-
artists-in-bc-database

Do you have any questions?2 Get in touch with our
Collections Manager, McKaila Ferguson, at (250)-
493-2928 or collections@pentictonartgallery.com.

Above: Cannery Brewing Taproom featuring some of the 4’ x 4’ murals.

Photo © Gord Goble, PentictonNow Media.



44TH ANNUAL ART AUCTION
September 30, 2021

This year’s event will feature 200 incredible pieces of history ranging from a signed first edition of Klee Wyck
by Emily Carr, to James Irwin’s NASA Apollo XV test pilot flight suit, to two iconic silkscreen prints by Andy
Warhol from the Sunday B. Morning edition.

The funds raised from this event are critical to the ongoing development and delivery of our community en-
gagement programs and initiatives. We are hoping that this will be a hybrid live and virtual auction.

ltems can be previewed online at: www.32auctions.com/PAG2021. Advanced bidding will start on August
1st and continue online up to the live event.

The 44th Annual Art Auction promises to be out of this world!




NEWS FROM THE GIFT SHOP

Huichol Artwork + Buffy Sainte-Marie Merchandise!

Do not forget to check out the Penticton Art Gallery
Gift Shop this summer!

Not only will we have goodies created by our amaz-
ing artisans, as well as our Bob Ross merchandise,
we will also have our shelves filled with beautiful
pieces created by the Huichol People. The Huichol
are an indigenous tribe living in secluded settle-
ments within Mexico’s Sierra Madre mountains.

They are known for their beautiful artwork — ani-
mal figures, jaguar heads, masks, and ceremonial
bowls coated with beeswax then covered in tiny,
glass beads. Hundreds of beads, set in place one at
a time, produce dazzling patterns derived from their
ancestry and spirituality. The creation of this Huichol
bead art requires a great deal of inspiration, pa-
tience, and concentration, all characteristics of the
Huichol outlook on life. You can read more about
the Huichol on page 9 of the Arts Letter.

Our Gift Shop will have handmade bracelets, turtle
figures, crosses, and various sizes of votive bowls!
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Two of Buffy Sainte Marie’s books, The Authorized
Biography and Hey Little Rockabye will be in our Gift
Shop this summer.

Folk hero. Songwriter icon. Living legend. Buffy
Sainte-Marie is all of these things and more. In this,
Sainte-Marie's first and only authorized biography,
music critic Andrea Warner draws from more than
sixty hours of exclusive interviews to offer a power-
ful, intimate look at the life of the beloved artist and
everything that she has accomplished in her seventy
-seven years (and counting).

Young and old alike will cheer and sing along with
this heartfelt picture book about pet adoption based
on a new song by Academy Award-winning singer-
songwriter Buffy Sainte-Marie.

In this tender and moving picture book, a puppy is
looking for someone to love him. Will the girl who
rescues him convince her parents to let her keep the
little dog? Buffy Sainte-Marie advocates "putting the
songs to work" and, like her other lyrics, Hey Little
Rockabye conveys an important message about find-
ing love and acceptance. Brought to life in charming
illustrations by Ben Hodson, Hey Little Rocka-

bye shares a not-yet-released song with the world
for the first time.

We will also be carrying other Buffy Sainte Marie
merchandise. Keep up-to-date with our Gift Shop
this summer by following us on our social media

pages!



365 DAYS OF ART
January 1, 2021 to December 31, 2021 / ONLINE

DAY 160 / ED HILL (b. 1948)

Ed Hill was born in Paris, Ontario in 1948, moving
to Peterborough, Ontario at a very young age. At 20
he joined the Royal Canadian Mounted Police and
in 1969 he was posted to Surrey, BC. He had stud-
ied art in high school, but his dream of becoming a
professional artist did not take shape until the mid
1980s.

In the summer of 1985 that all changed. Ed and his
family were posted to Tofino, British Columbia
where he met and befriended renowned west coast
artist Roy Henry Vickers. The two men became
teacher and student. Ed spent many hours watching,
questioning and listening before ever putting brush
to paper in Vickers’ style. Only through the tutoring
and encouragement of Vickers did he produce his
first limited edition print entitled Old Man. The two
men shared a great interest in the wilderness, fish-
ing, and indigenous culture. It was that association
that allowed Ed to develop as a professional artist
while still performing his daily duties as a member
of the Royal Canadian Mounted Police. To this day
the awesome beauty, power, and energy of British
Columbia as a landscape inspires Ed in his artwork.

ABOUT THE ARTWORK / WRITTEN BY ED HILL

“Skardon Island is really just a small rock island with
a few trees at the entrance to Pender Harbour, BC.
If you check on Government maps you’ll see that it's
listed as Skardon Island Indian Reserve.

So many times in conversations with people on the
matter of reconciliation with First Nations people, |
hear the words “Why don’t they just get over it2” I'm
always frustrated in hearing that, in that none of us
truly get over what's happened to us in the past. |
have long been associated with Indigenous peo-
ple. Luckily, my work many years ago allowed that
to happen. I'm now personally and intimately aware
of the issues of Residential Schools, the Reserve sys-
tem, and all the other bureaucratic and systemic
abuses of the First Nations people over the years.

But, even with all that knowledge | must admit to
having been emotionally shocked at what | saw in
Pender Harbour this past year. On a day of pad-
dling with school kids in traditional canoes in the
Pender Harbour area, we came up to Skardon Is-
land. That's when | learned that in the late 1800s
this became a Reserve. With no water, no firewood,
and no food source, up to 30 families were relegat-
ed to live there. This would be their “/home” now,
while the European population would take over
their long traditional land for their own purposes.

| found it hard to imagine a single family living
there on a permanent basis. | couldn’t envision 30
families forced to live there. | hope my painting of
this serene island at first struck you as beautiful. |
hope now that you know of its history, you can un-
derstand why First Nations people are taking a bit of
time to GET OVER IT.”

Above: Ed Hill, Get Over It, n.d. Acrylic on paper, 14" x 24".
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MEET OUR NEW HONORARY LIFETIME MEMBERS

Richard Armstrong

Richard is syilx Okanagan, a fluent speaker and
teacher of the Nsyilxen Okanagan language, a tra-
ditional ecological knowledge keeper, Indigenous
knowledge, customs, lifestyles, practices and perfor-
mance through the use of c’aptikwl (Okanagan Leg-
ends), songs and stories.

Richard is one of the leading knowledge keepers at
E-community Place, a project for syilx guided resto-
ration and recovery for species at risk. With this spe-
cialized knowledge Richard has been a part of the
efforts in habitat restoration and protection for the
Yellow Breasted Chats, the Tiger salamander and
the Western Screech Owl along side with the Black
Cottonwood ecosystems habitat. As a part of his
humbleness and generosity he has been an inspira-
tion for many years and is a strong advocate for cre-
ating awareness and education through public
events and festivals like the Meadowlark Nature
Festival and the children’s festival.
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Dr. Jeannette Armstrong

Dr. Jeannette Armstrong is syilx Okanagan, a fluent
speaker and teacher of the Nsyilxcn Okanagan lan-
guage and a traditional knowledge keeper of the
Okanagan Nation. She is a founder of the En’Owkin
Centre, the Okanagan Nsyilxcn language and
knowledge institution of higher learning of the syilx
Okanagan Nation.

She currently is Associate Professor and Canada Re-
search Chair in Indigenous Okanagan Philosophy at
UBC Okanagan. She has a Ph.D. in Environmental
Ethics and syilx Indigenous Literatures. She is the
recipient of the Eco Trust Buffett Award for Indige-
nous Leadership, and in 2016 the BC George
Woodcock Lifetime Achievement Award. She is a vis-
val artists and a prolific author whose published
works include poetry, prose and children’s literary
titles and academic writing on a wide variety of In-
digenous issues, she is considered one of the great
thinkers in the arts and culture of British Columbia.
Dr. Arm - strong currently serves on Canada’s Tradi-
tional Knowledge Subcommittee of the Committee
on the Status of Endangered Wildlife in Canada.



MEET OUR NEW HONORARY

Glenn Clark

Glenn studied art at Okanagan College before at-
tending the University of Calgary where he received
a BFA in 1991. Immediately after graduating he was
hired by the Art Gallery of the South Okanagan.

In 2012, in recognition of Glenn’s 20th anniversary
of working for the Gallery, we honored him with the
largest solo exhibition held here to date. The exhibi-
tion Glenn Clark: First Person Narrative served as a
mid-career survey, featuring more than 100 paint-
ings going back to his university days. We owe a
debt of gratitude to all that Glenn has brought to
the Gallery since he first walked through our doors.

In early 2020, after 28 years, Glenn retired from the
Gallery in pursuit of making his lifelong passion for
art and teaching into a full-time career. It's been an
honour and pleasure to have had Glenn here at the
Gallery. The nearly three decades he dedicated to
the Gallery will be felt well into the future.

Glenn has created numerous public art commis-
sions, including more than 20 murals, with his most
famous one featuring the Penticton Vees at the
Brandenburg Gate after winning the 1955 World
Championship, a painting commissioned by the
Penticton Elks Lodge. His work has been exhibited
across western Canada and can be found in count-
less private and public collections. Today he can be
found paining full time in his custom built studio or,
en plein air, out the back of his dragon wagon.

Follow Glenn on Facebook and keep updated with
his painting sales!

A

LIFETIME MEMBERS

Antonina + Bernie Cattani

Toni Cattani has been a dedicated member of the
Penticton Potters’ Guild. Her donation of bowls to
our much loved Soup Bowls Project are among the
most coveted and sought after. She is a highly re-
garded member of the arts community and a great
friend, supporter, and mentor to all she comes into
contact with. In a pre-pandemic world, an opening
or Gallery event would not be complete without her
in attendance with her laugh and smile brightening
the room. Her work can be found for sale in our Gift
Shop and in many distinguished collections the
world over.

Toni’s late husband, Bernie, was an active member
of the Federation of Canadian Artists and resided in
Penticton. His recent works were done in watercol-
our, and he became an established artist in this me-
dium. Prior to retiring to the Okanagan Valley, Ber-
nie’s railroad career moved him from Thunder Bay
to Winnipeg to Calgary. While in Calgary, Bernie
participated in many art shows, becoming an active
member of the Calgary Art and Sketch Club. After
retiring, Bernie and his wife spent their winters in
Yuma, Arizona, where he attended courses offered
through the University of Western Arizona.

The Community Foundation of the South Okanagan
Similkameen hold in trust the Toni + Bernie Cattani
Legacy Fund for the Arts, a fund which provides an
artist the opportunity to travel to Wells, B.C. each
summer to participate in an intensive artist in resi-
dency program organized by Island Mountain Arts.
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THANK YOU TO OUR VOLUNTEERS, MEMBERS, DONORS

Volunteers

Thank you fo our volunteers who help at
the front desk on a weekly basis: Diane
Beaton, Trish Sweeney, Karla Hennig,
Senka Tennant, Jill Moreton, Lou Ruther-
ford, Isabel Davies, Cindy Rogers, Cor-
nelia King, Prabhdeep Dhaliwal, Janice
Shalagan, Carol James, Gail Kalmar,
Bonnie Motter; to Ron Marsh for photo-
graphing our exhibitions; to Sam McNally
for helping with our mail-outs; and to
Hazel Fry and Hal Whyte for their work in
the Tait Art Library.

Honorary Lifetime Members
Honorary Lifetime Memberships are giv-
en to individuals who have rendered ex-
traordinary service to the gallery.

June Argyle; Dr. Jeannette Armstrong;
Richard Armstrong; Yvonne Adams; Mar-
ion Armstrong; Jim Brittain; Alan + Laila
Campbell; Antonina + Bemie Cattani;
Betty Clark; Glenn Clark; Gayle Cornish;
Lee Davison; Robert Doull; Candy Foran;
Rosemarie Fulbrook; Vickie Garrett; Rob
Hill; Sandra Henderson; Virginia Jewell;
Comelia King; Jeanne Lamb; Audrey
Lawrie; Les + Sandy McKinnon; Natalie
Minunzie; Evan Mitchell; Dennis Nielsen;
Daryl O'Neill + Laurel Bumham; Stan +
Elizabeth Pringle; Marge Punnett; Sophie
Rankin; Jill Leir Salter; Ruth Schiller; Bruce
Stevenson; Ret Tinning; Roy + Olga
Tomlinson; Lillian Vander Zalm; Barbara
Watson; Hazel Fry + Hal Whyte; Alphons
+ Nel Witteman.

Foundational Donors

The Gallery recognizes those donors who
have made a significant financial contri-
bution to the gallery ($20,000+)

through either a one-time gift, or cumu-
lative support over many years.

Yvonne Adams; George and Kay Angliss
Thayre; Kim + Gina Angliss; Marion
Armstrong; Alan + Elizabeth Bell; Bob +
Naomi Birch; Alan + Laila Campbell;
Jan Crawford; Robert Doull + Leanne
Nash; Estate of Bill Featherston; Gail
Featherston; Estate of Judith Foster; An-
na Vakar; Estate of Ethel Joslin; Kristin
Krimmell; Lawrie + Linda Lock; Frank +
Liz Malinka; Jana McFarlane; Les +
Sandy McKinnon; Wilfrid + Sally Men-
nell; Terry Munro; Toni Onley; Laurie
Papou + lain Ross; Estate of Mabel
Gawne; Clodagh O'Connell; Estate of
Kathleen Daly Pepper; Joseph Plaskett;
Fred + Percival Ritchie; Jane Ritchie;
Derek + lill Leir Salter; Estate of Doris
Shadbolt; Simon Fraser University;
Southem Mechanical Services Inc.; Estate
of Doreen Tait; Sharon + Richard Tallon;
Takao Tanabe; Vancouver Foundation.

New + Renewing Members
May/June 2021

Cal Meiklejohn + Jacinta Ferrari; Charles
+ Barbara Peeren; Sarah + David War-
riner; Bill + Rita Laven; John Drover +
Lesley Dyck; Annie Jomphe; Raylene
Tomkinson; Jessica Wittman + Melissa
McWilliams; Teri + Jerry Vakenti; John +
Janet Thomas; Robert Schutz; Eva Ga-
varis; Jessie Dunlop; Kona Sankey; Ann
Doyon; Olya Krasavina; Cindy Smith;
Ellie Ainsworth; Sandra Henson; Vivienne
Madsen; Marie Miller; Barbara Mosby;
Dorothy Nakos; Josephine Patterson;
Nancy Telford; Shawn Limbach; Peter
D’Aoust; Barbara Henniger; Lyn Kristoff;

<3 [

Marguerite Macintosh; Kathie Hemming-
son; Carla Stigant; Eileen Webster; Joy
Whitley-Syskakis.

Individual Donors
May/June 2021

Barbara MacDonald Family Fund via
CFSOS; Benevity Community Impact Fund;
Beverley Hogg; Bob Muraschuk; Bruce Mil-
ler; Celeste Jackson; Dale Matthews; Diane
+ Gordon Stuart; Ed Schneider; Essio M.
Truant; Estate of Dorothy Redivo ¢/o
Selwyn Redivo; Georgia Krebs; Gerald +
Carol Kenyon; Hazel Fry + Hal Whyte;
Jane Little; Judith + Wayne Glibbery; Laila
Campbell; Laurie M. Landry; Linda Swales;
Linda Van Gastel; Lindsay Peliz; Lois Leon-
ard; Lynn Jackson; Maimie de Silva; Mary
Browne; Mary Ferguson; Michael Healey;
Pamela Turner; Patricia frah; Sandra Hen-
son; Sharon L. Brown; Teri Vakenti; Estate
of Leonard Edward Lauk c/o Anita Mullaly;
Vivienne Madsen; Willie Four Milli.




THANK YOU TO OUR 2020 SUPPORTERS

CITY OF
BRITISH BRITISH COLUMBIA (. AtCto) ~"—’)
COLUMBIA ARTS COUNCIL 4 ),n,,,‘ctoﬂ— asd)
Supported by the Province of British Columbia Anagencyrof theFroviricesot Bekish Colimbla o ‘ ’
Gold Supporters Cindi Lou Baker Haiqgin Qi + George Manz ~ Moshe Dobner
Frances Bjerkan Marylin + John Barnay Phyllis + Dale Matthews Vernon Frolick
Matthew + Jane Coady Gail Birch Jana McFarlane Darlene Gardiner
Vickie Garrett Martin Bouchard Les + Sandy McKinnon Karla Hennig
James Sydney Gawne (Estate  Jean Buziak Wesley McGifford Adam Lorant
of Mabel Gawne) Judy Byer Angie Mcintosh Jan + Ted Makar
Lynn + Brian Jackson Jo-Anne Canal Carol Meiklejohn Frank + Liz Malinka
Gerald + Carol Kenyon Antonina Cattani Evan Mitchell Allan Markin
Joan Lansdell Linda Churcher PJ Mohr Evelyn Markin
S.W. Lawrie Telus Communications Martha Neufeld Michael McCann
Joan Luckhart James Corbett Inez Niemeyer Wilfrid + Sally Mennell

Josephine Patterson
Stephan Prowse
Sandra + Chris Purton

Barb MacDonald (Community Anne Cossenfine
Foundation) Leanne Derow

Vivienne Madsen Maria + Peter Diokonow

Jill Johns + James Roberison  Maimie de Silva + Jeff Dias  Lynn Redmond

Gordon + Diane Stuart Peter + Deborah Dyson Anne Reimer

Lori Werklund Sharon Kelly + Horst Erxleben Robin Robertson

Hazel Fry + Hal Whyte -Messer Kirsten + Molly Wells
Nel + Alphons Witteman Penticton Excel Robertson
Mary Ferguson Penny Santosham
: Norm + Cheryl Filipenko Michael + Carole Sime
gi:ﬁ;mﬁﬁgg?\s/dma Jim + Joanne Forsyth Jim 4+ Donna Simpson
Bateman Karen + David Fort Sharon Snow
Kathleen Chapman Jim + Carol French Linda Swales
Sandra Cormier Linda Gidlow Kit Tate
Lee Davison Jim + Anne Ginns Norberto Rodriguez de la
Steph Griffiths Helen Greaves Vega
Scott Smith + Anne Hargrave Robert + Margaret Handfield Merle Waite
Pefer Hay Timothy Tweed + Bethany Don + Sharon Waurynchuk
Sandra Henson Maril :andﬁeld Sharon Wiener
net + Keith Kostek art’yn Hansen
jﬂhﬁ LeW;I ose Khati Hendry Donors to the Collection
Sally + Wilfrid Mennell Karla Hennig Anna Ahtila
Robert Muraschuk David + Beverley Hogg Patricia Ainslie
Margaret Neuhaus Norma + John Howard Moshe Dobner
Jack + Jennie Prowse Dave Corbeil + Allison Bill Jeffries
Harvey + Sonya Quamme Howard . Joan Luckhart
Ernest Stahl + Jennifer Rice  Kurt + Marianne Hutterl Jan + Ted Makar
Gill Holland + Hugh Richter Jacqueline Inskip Terry Munro
Elsie Sanderud Celeste Jackson Paul + Laurie Parker
Star West Petroleum Lid. Robert Jenkins Maria Pattison

Elizabeth + Graham Johnson

Laurie Papou + lain Ross
Sach Kanayama

Denis O’'Gorman + Loraine

Stephanson ! Jean Sveinson
Joy Whitley Syskakis Zuzana Kaufrinder Essio M. Truant
Marion Trimble Ellen Kildaw Anthony Westbridge
Paul Wickland Jessica + Joe Klein Gary Wirth
Georgia + Andreas Krebs
Frederick Lackmance Donors of Art
[B)Z',Z\zn?;{::g,po"ers Susan Leblanc L. Marlene Aikins

K + t
Carolyn Barnes + Frank Artes Sﬁi:- Tgy M'Z‘I’;Eg;fc Levan

Susan Austen

David Alexander
Garry Chernoff
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Les + Sandy McKinnon
Dave Milton

Carla O’Bee

James Peerless

Karen Roberts

Kristine Lee Shepherd
Endrene Shepherd
Rebecca Smith

Jodi Smith

Vivian + John Surkan
Jean Sveinson

Linda Thompson
Karen Walls

Anthony Westbridge
Hazel Fry + Hal Whyte

Donors in Kind
Patricia Ainslie
David Alexander
Kim Lyster

Allan Markin

Jill Moreton

Gary Sim

Rebecca Smith
Jodi Smith
Margaret Tchir
Ret + Dorothy Tinning
Karen Walls

Sponsors

4th Meridian Auctions
ArtsWells Festival
Bench 1775 Winery
Bob Ross Inc.
Bogner’s of Penticton
Brodo Kitchen
Bubble Wonders
Cannery Brewing
Castanet

CBC Arts

‘0. Qd
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MARKET
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CANNERY BREWING

PENTICTON, BC

Canada

CFSOS

Cyrrus Gallery

Daryl O'Neill

David Secor Photography
DJ Splendid Bastard
Doyon Consulting Canada
DPA

Dragon’s Den Art Supplies
Elma

En’owkin Centre

EZ Rock 800

Habitat for Humanity ReStore
Hooded Merganser
Innov8 Digital Solutions
Jafa Signs

Just Pies and Serious Bread
KH Thompson Inc.

KJ Coffee Bar

Landmark Cinemas

Many Hats Theatre Company
Meadowlark Nature Festival
Monday Night Dinners
Naramata Slow

Nautical Dog Café

Noble Ridge Vineyards
Ooknakane Centre
PDCAC

Penticton Chamber
Penticton Museum
Penticton Now

Penticton Potter’s Guild
Penticton Western News
Safeway

SDé67

Sherwood Apparel + Signs
Smuggler’'s Smokehouse
Summerland Potter’s Guild
Sun FM

Syria.art

The Bench Market

The Book Shop

The Lloyd Gallery

Theytus Books

TIFF Film Circuit

Yukon Arts Centre
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SHOR

New, Used &
Out of Print Books.
~

Y 3\ 242 Main st. Dawmuun Penticton
Ph# 250-492-6661

EST. 2001

CANNERY
BREWING

PENTICTON, BC

198 ELLIS STREET (250)-493-2723

& ) DRAGON’S
"/ DEN

Art supplies, greeting cards, etc.

12 Front Street, Penticton BC
250-492-3011

in our community

pentictonartscouncil.com
(250)-492-7997

PENTICTON e

o(DISH?ICT ARI’&

COMMUNITY | COUNCIL
50 60 YEARS 20-

Celebrating 60 years of art

220 Manor Park Ave, Penticton BC

okanagansymphony.com

b2l STRWM

5 250-492-4019 ;

687 Main Street, Penticton

www.eatsquid.com

the

enclw

MARKET

368 Vancouver Avenue, Penticton BC

(250)-492-2222
www.thebenchmarket.com

MACKENZI

250 490 0558 ..

ROBERT

ARCHITECT.COM

PENTICTON

E

PENTICTON ACADEMY

OF MUSIC AND DRAMATIC ARTS
220 Manor Park Avenue, Penticton BC

(250)-493-7977
www.pentictonacademyofmusic.ca

THE KEMP
HARVEY GROUP

Certified General Accountants
445 Ellis Street, Penticton BC

(250)-492-8800
www.khgcga.com

THE

[ LLOYD
4)%595.55:

18 Front Street
Penticton
1-250-492-4484 | | i

art@lloydgallery.com =

PHOTOGRAPHY

¢ Custom Framing

Canvas & Fine Art Paper

www.stuartbish.com

STUART BISH ):_

* Paintings Scanned & Digitized
¢ Archival Reproductions Printed on

1205 Fairview Road 250-492-0049

/

~

\

NORMAN
GODDARD

architecture + civic design

www.goddardarchitectureltd.com

MEIKLEJOHN ARCHTECTURAL DESIGN STUDIO INC

104-259 Backstreet Blvd.
(250)-492-3143
www.madstudio.ca

(250).493.4112

Everden Rust

Funeral Services & Crematorium

1130 Carmi Avenue, Penticton

www.everdenrust.com

with MORE @2RMX
Exclusive Streams!

FREE 3-Day Virtual Feast: with 33+
Contemporary Indigenous Musical Artists /

Streaming SEPT 4°5°6 2021 ==:z

Interested in advertising with us?
Get in touch by phone or email!



